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Eliot, Donne, Auden, etc., and considerable fluency
of word and music. His love-poems were witty
and charming, and he reflected wryly on the
passivity of the " intellectuals "

Who have been educated out of naive responses.
The hoodoo of love, the Cinderella of class . . .

To whom the actor's gesture, the preacher's word
Are not enough, being at all times too conscious
Of the shortcomings of motive, who refuse drugs
And the tail-spin of madness.

(Aunt Sally Speaks.)

In Men Walk Upright he expressed hopelessness
in a series of antitheses, objective against
subjective :

The blackbirds sing and I see no end of agony,
The pink and white blossom

Spangles the chestnuts, the theatres pour into the streets
The unimaginative.   And the earth renews
In Europe its solar gaiety, and the earth moves on
To no destination.

All was futile and there was nothing to be done
about it. He saw it all so clearly, with none of
Symons* conscience-struck bewilderment. Similarly
his comments on politicians, the plutocrats, the
Universities (The Museum) were ironic observations
rather than judicial summmgs~up. In his second
volume, The Ventriloquist*s Doll (1943), he touched
on many things ^vith brittle lightness (Love in the
Suburbs> Lorn and Herbert Spencer', The Medium}. He